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BrUNIMA News

Thanks to all those members who have agreed to receive their Newsletters by email. Since postal charges have gone up considerably for larger postal items, we shall be able to put the money saved towards other BrUNIMA activities. We are perfectly happy to continue to send you a paper copy if you prefer it, and we would like to reassure you that we are not intending to convert to an entirely electronic Newsletter in future. 

If you forgot to send back the pink form or have just lost it, and would like to go electronic, please email or phone me and I’ll add you to the list. 

If you received a paper copy by mistake and had asked for electronic, please let me know. Mea culpa.

Elections to the Committee.

As we have not received any nominations to the Committee, and the current committee is standing again and is below the magic number 12, we do not have to hold an election at the AGM. So, we assume you are happy with the way we are running the outfit. Let us know if you are not, or if there is anything we can do to improve matters! Best of all, come to the AGM and tell us in person.

BrUNIMA AGM

Sunday June 3rd. 12.30 - 1.30 pm. 

At the Dynamics Festival, Midlands Art Centre, Birmingham.

All welcome! Come if you can, so we can meet you, and, to avoid the misery of having to arrange a re-run (as happened last year), please let us know if you are coming, or send your apologies.

AGENDA

1.
Present/Apologies 

2.
Approval of minutes of last AGM 

3.
Chair's report 

4. 
Treasurer's report 

5.
Approval of accounts 

6.
Membership Secretary's report 

7.
Secretary's report 

8.
PUK news 

9.
Publications 

10.
International affairs 

11.
Website 

12.
News from members 

13.
A.O.B.

Programme:

11am Cengiz Ozek Shadow Theatre (Turkey), 'The Garbage Monster'

12.30 BrUNIMA AGM

1.30 Lunch

2.30pm Cengiz Ozek Shadow Theatre, 'The Magic Tree'

or: 3.00pm BPMTG AGM

5pm Tut I Tam (Russia), 'The Little Hunchback Horse' (followed by a post-show discussion with puppeteers). 

(See further info about Dynamics under Festivals and Events – UK)

All tickets for shows must be booked - contact admin@puppetlink.co.uk 

Education and Therapy

I am attending a further meeting of the UNIMA Education Commission from 4 – 6 July in Sibenik Croatia, when we shall be continuing to discuss the education DVD project. Thanks to all those who sent me information last year. Please, if anyone has a DVD of their current educational puppetry project that you would like us to look at, send it to me before 3rd July. Ed.
The following item comes from Caroline Astell Burt our Education and Therapy specialist, who has been...

Hanging round the Toilets

“Recently I have met puppeteers who specialise in Puppetry in Education and Therapy. Usually we meet by accident at some meeting or on a Course somewhere, nothing to do with education etc, but as soon as my name is known and I am linked with my book, I am ambushed with praise and then confusion- how can those like-minded meet and share experiences?  I am asked.  I tell them all about how once upon a time there was something called the Educational Puppetry Association- Ah...I am met with sighs of pleasure and understanding!  Of course, the old EPA, (I came in at the end of it, when there was only Ronnie Le Drew, Jessica Souhami and me as practising puppeteers - we felt we were different from teachers)) anyway, the old EPA was very London-centric, and that would not be acceptable nowadays.  So I wonder how many puppeteers or community artists or UNIMA members using puppets in the field are all yearning to meet and share experiences?  I also remember some years ago there being a UNIMA member responsible for such work.....and once a UNIMA conference on the subject to boot! It was many years ago because in the photos I am extremely young and over confident.

I went to it representing the UK.  Not a good Conference- there were no opportunities to ask questions.

All the speakers made very long speeches. And all the audience fell asleep politely behind newspapers.

At lunchtime while I was in the loo, someone banged on the door.  I came out bracing myself in French to ask what the matter was. It was a couple of the audience desperate to ask questions and compare notes  - exactly what the Conference should have been about! Only it had to take place in the ladies loo, followed by adjournment to the station buffet.

Since Creative Partnerships came into being, there have been many puppeteers at work in their chosen field. Certainly since I started my own career as a puppeteer when I was nearly the only fish in the pond the number of artists and the range of work in the whole area of education and therapy has increased fantastically. 

The question is, do we still have to meet in toilets or has anyone an alternative to suggest? In case anyone is reading this and wants more:

London School of Puppetry has a course called ToP, which is designed to teach puppeteers how to teach puppetry at all levels.

The book  “I Am The Story -the art of puppetry in education and therapy” is available from Souvenir Press. 

American Unima has regular meetings of those involved in Education and Therapy.”

Caroline Astell Burt

Obituary – Jane Henderson

We are sad to announce that BrUNIMA member Jane Henderson of Million Dollar Bay, Thistleworth Marine, Isleworth died aged 54, on 25 April 2007. 

I got to know Jane at the UNIMA Rijeka Congress in 2004. She also made some very quirky and amusing rubbish character puppets for my company’s production “The Rubbish Monster”. (Others may recall her at the Bicester auction in 2003 where she purchased quite a few items and afterwards Basil Smith’s gypsy caravan stage. Ray Da Silva) Jane had breast cancer for several years but managed to fit in a lot of life between bouts of illness and treatment. She was a very entertaining and unusual person (she had to be to think the Lakenham estate in Norwich was a good place for a quiet weekend retreat), and I shall miss her. Curiously, I received an email from her 7 days before her death – the repeat of an email she sent me at Christmas to arrange to meet up (which sadly we never managed to do). I replied, but of course there was no response. 

RIP dear Jane.     Ed.

“I was shocked to hear about Jane Henderson. The last time I saw her was at the 2005 Skipton Puppet Festival when she was selling all sorts of puppet paraphernalia behind the seating rake in the town hall. Other people may remember her for her singing  chicken , "Edith Poulet" which featured in early DNA London cabarets, though in my case I first met her when she bought a piece of my art work for a hospital in Twickenham (before either of us entered the puppet world). Whenever I met Jane she was always very warm, humble, sincere and very enthusiastic about puppetry. She was very brave about her illness, and I didn't realise how serious it had become.”

Anna Ingleby.

“Jane Henderson, one of our original performers in DNA Cabaret……... We will always remember her lovely personality and dedication to puppetry. Her singing chicken Madame Poulet was an instant hit at our first ever DNA Cabaret at the Juggler's Arms in the Leathermarket, Bermondsey in 1994.”

Rachel Riggs.

Other News

(Via PUK Newsletter)

“Arts Council East Midlands has just awarded Funny Wonders (a local Puppet Group for people of all ages) a substantial grant to support 'Buxton Meets Sapporo' an International Exchange project for young people and artists with Yamabiko-Za - the Children's Theatre Company who performed at Buxton in 2005.  They will create a new performance for this year's Puppet Festival in Buxton, and take it to Sapporo, Japan in August. The Arts Council has also awarded a grant to Doug Agnew to create a new piece of Shadow Theatre for this year's Festival, and to take to Japan.”

Norwich Puppet Theatre will be holding its second international Festival in October this year.  Funding support has been received from the Gulbenkian Foundation and Institut Ramon Llull. Expected companies and performers are: Circolando , La Baldufa, Joao Calixto, Teatro de Marionetas do Porto, Tabola Rassa, Farres Brothers, Ljubljana Puppet Theatre, Nola Rae and Norwich Puppet Theatre.

Essex County Council will be planning a huge cultural festival for Essex with its links with China in Autumn 2008 so there is a possibility of a Chinese Puppeteer for that event. 

Pitres et Pantins. Transformations du masque comique, de l’Antiquité au théâtre d’ombres

A new book edited by Sophie Basch and Pierre Chuvin. 21 scholarly essays in the 448 pages, which have 24 pages of colour pictures plus others in b/w.  Ray Da Silva Googled “Pitres et Pantins” and found several French sites listing this together with a picture of cover at a price of 40€. If you are interested, it might be worth sending an email to Malcolm Knight to give an indication of how many, if any, to order. malcolm.knight@scottishmaskandpuppetcentre.co.uk 

The continuing story of the disappearing puppetry museum of Ambalangoda, Sri Lanka – a cautionary tale 

You may remember that, after the tsunami, we decided to send a donation to the museum, following a request for help from Mr Lal Emmanuel. Before we could send the money, a German UNIMA member reported that she had visited the place, and believed the museum and the puppet collection had never existed.  Mr Emmanuel replied that she was not telling the truth. He was deeply hurt by her allegations. UNIMA’s intrepid General Secretary, Miguel Arreche, decided to go and see for himself, and this is the report he sent back (only partially edited, as I think we could learn from this…)

“I recently travelled to Sri Lanka on private business related to the International Puppet Centre of Tolosa, and took the opportunity to meet as many members of the National Unima Centre of Sri Lanka as possible. 

My visit was announced in advance by e-mail to the President Mr. Premin, to the former General Secretary, and to the new member of Unima, Mr. Sarath De Silva Abeygunawardana.

The meeting with Lal Emmanuel took place in two short parts no longer than four minutes each. Such short meetings didn’t allow me to get deeply into the matter of the damage caused by the Tsunami. Mr. Emmanuel’s only worry was the letter of apology that Unima agreed to send to him, according to the information we had up till that moment. I told him that the required letter had not been written and that after my trip we would send it, but adding the new information collected directly from him. 

I had a meeting for nearly two hours with Mr. Premin, President of Unima Sri Lanka. He came, to the hotel where I was lodged, accompanied by his son Indika and a German voluntary worker, Stefan Stevebrick that arrived in Sri Lanka two months after the Tsunami and is still working at a hospital there (he is a male nurse). His presence at the meeting was justified by the fact that he had founded an association called Mangofriend Puppet Society with the purpose of helping a group of young people from Ambalangoda to create its own puppet theatre, directed by Indika, Premin’s son. 

During the talk I asked how much money had been received after Lal Emmanuel’s request for help to repair the damages caused at the Museum. Nobody could give me an answer, and all of them said that the only person that could answer was Lal Emmanuel.

I also met Mr. Sarath De Silva Abeygunawardana more than once and visited his Museum in Piliyandala, near Colombo. This Museum was opened some months ago with the participation of Barbara Shell, who originally brought up the matter of Ambalangoda Museum. 

The inside of the Pilyandala Museum is about 100 square metres and displays around 20/25 puppets, all of them newly built and most of them from Sri Lanka; which is more or less the same set-up as the Museum of Ambalangoda, supposedly damaged by the tsunami. Even though I think it is an initiative that is worth supporting, using the word “museum” to name this kind of space, given its size and contents, may be a mistake. 

I also met, among others, the prestigious puppeteer Nalin Gamvary.

In all the meetings I had, I insisted that according to their own Statutes, one year ago the board of Unima Sri Lanka should have held elections, so it is absolutely necessary to convene a general assembly. 

As it is not clear who is a member of Unima Sri Lanka and who is not a member, I asked them to call for the general assembly one month in advance and that they should call to this meeting all people, puppeteers and non-puppeteers involved in the puppet art, that agreed with the associative principles of UNIMA. They agreed to do it, and I promised them we would do our best to get a qualified and prestigious member of UNIMA India to attend this assembly as adviser and moderator. In agreement with Jenny Pfeiffer, president of the Asia-Pacific Commission, I proposed Dadi Pudumjee for this role and he accepted. 

In regard to the problem of the Tsunami and the Ambalangoda Museum, and after having analysed the new documentation gathered during my trip to Sri Lanka, and the meetings I had there, my conclusion is as follows: 

The Museum really existed for 3 or 4 months until the arrival of tsunami. 
The building hosting the Museum was not seriously damaged. 
It is not clear that the inside damages were significant. Some puppeteers had already removed the puppets lent to the Museum. 
The documents provided by Lal Emmanuel are a simple report made at the police office, that doesn’t imply that the police verified the declared damages
Mr. Lal Emmanuel didn’t submit other necessary documents (i.e. reports by the village head man and government inspectors, and the official certificate sent to all the victims by the Secretary of the Presidency of Sri Lanka, verifying the truthfulness of the damages suffered, in order to present it to the NGOs or international Institutions that offered help for reconstruction). 
Most of the puppeteers consulted confirm that the Museum existed but they don’t want to evaluate what has happened after the Tsunami and prefer to look ahead. 

Taking into account that Mr. Lal Emmanuel has resigned as General Secretary and as a member of UNIMA, we have to make efforts for UNIMA Sri Lanka to help them rise again from the ashes of the tsunami, respecting and supporting private projects, such as the Piliyandala Museum of the Mangofriend Puppet Society projects or any other initiatives that they can start; and always try to strengthen the union between the 15 puppets companies existing in the country. The next assembly that they are going to celebrate will be a key to this process, and I have the impression that all of them were convinced that instead of fighting one another to find a small “space” (market, status, prestige, grants, etc.), they can fight together to make a much bigger global “space” in which they can participate together as friendly competitors.” 

Miguel Arreche.

Reviews

Central’s Festival of student puppetry April 24-26th 2007. 

The Central School of Speech and Drama in London mounted a festival of national student work last April, part of a project called Material Theatre/Theatre Materials produced by the School’s recently founded Centre for Excellence in Training for Theatre. The festival formed ‘ part of the increasing collaboration and communication between schools and universities involved in the teaching and research of puppet theatre and animation. It is a celebration and exploration of student work within different institutions around the UK.’

The event, the first of its kind in Britain, was a success, in terms of the organization, the number of schools participating and – in the main - the standard of the shows. It was good to see so many tutors and students meeting and mixing, and the atmosphere was cordial. Most of those present declared that the festival should become a regular one. Students came from the Nottingham Trent Theatre Design department, led by Sean Myatt; from Middlesex University’s Theatre Arts Department; from the London School of Puppetry; from the University of Kent; from Royal Holloway University of London and of course from CSSD, also now University of London. Performances were supplemented by a lecture on marionettes from the Little Angel theatre and a workshop run by Finn Caldwell. It all culminated very fittingly in a visit to the said Little Angel to see a performance of Venus and Adonis, widely considered a high water mark in the history of British puppetry.

It might be invidious to compare or critique the student productions, but I cannot omit mention of Nottingham Trent’s version of Kipling’s Elephant’s Child, one of the Just So stories. It was played with charm and humour, with respect for the wit and wording of the original, illustrated by a colourful and inventive scenography peopled with perfectly harmonised junk puppets well operated and voiced. For instance the ostrich was an umbrella, the giraffe an umbrella stand, some car tyres a hippo, and the python a chain of silver tins. Crucially, the live sound supported the African aesthetic and was subtly and expertly played, mainly on drums. In short, it would take little work to ready the production for a professional presentation. 

Cariad Astles and Jessica Bowles, with the CETT team, were instrumental in bringing the festival to fruition, and they can pat each other on the back, as can all concerned.

By no means all the theatre and art schools teaching puppetry in Higher and Further Education were able to be present: puppetry is a subject steadily spreading across the sectors. It is a matter for jubilation, don’t you think?  

Penny Francis

“10 Days on Earth” – Ronnie Burkett.

Recently  the UK played host to Ronnie Burkett from Canada. As well as a discussion at the Puppet Centre,  and a course co-produced by Queer Up North and the Puppet Centre, he also played his latest show “10 Days on Earth” at the Barbican, and at the Library Theatre in Manchester.

How does Ronnie Burkett hold an audience for two hours without a break, with a marionette performance?  The show opens with a puppet depicting a very old woman walking slowly across the stage with the whole audience holding its breath.  Then the words start - a torrent of words and characters pour out all over, taking us on a roller coaster ride of parodic imagery - a show of religious street people, the mad and the eccentric, the brave and the cowardly. The story asks the question – can we be lonely if we do not know we are alone? The main character is a man with learning disabilities who lives with his old mother. The story flips and plays with time, with death, and with absence.

The puppets have sometimes quite an odd action when walking, and then quite brilliant timing with small gestures and head movements.  There is some stunning action on stage, then some dire entrances and then a puppet is simply dragged off  and hung up, with no attempt to walk it. Ronnie Burkett seems to use such devices to say – “Don´t get drawn in by this story and the sentiment . This is not ORDINARY THEATRE. These are puppets and I am the ever present puppeteer.” 

This is how and why the show works and why he has such a following. He never underplays the ´puppetness of the puppet´ and in doing so he makes the work of the puppeteer great.  

Caroline Astell-Burt

I also caught the show at the Barbican.

Ronnie Burkett’s one-man show is riveting, his manipulation brilliant, and the material as poignant and well observed as ever. Ronnie was suffering from a dreadful cold he caught as soon as he reached England, and when my friend and I saw the show, it was obviously affecting his voice. However, we both felt that the voices for his female characters (of which there were several) were all too similar, rather parodic and annoying, and not always appropriate. I wonder if the story might not have been served better, and been more moving and powerful, if the show had been presented by two performers, rather than the one virtuoso.  Ed.
Events and Festivals - UK

Dynamics 07 International Puppet Festival 

Saturday 2 June and Sunday 3 June.

A weekend of fun for all the family at mac presents a rolling programme with non-stop shows from far and wide including very special visitors from Russia, France, and Turkey.

The courtyard at mac will be brimming with free shows, including, from Russia, Mr Punch’s famous cousin Petrushka alongside two of the finest Punch and Judy shows in England. Flying in from France is Pépé who will be engaging with audiences painting portraits and taking photographs. As well as shows to please the crowds Theatre for One will offer two very different performances for one person at a time.

“The Extravaganza at mac has become an annual event on the puppetry calendar offering something for everyone from slapstick humour with Mr Punch and his Russian cousin to individual performances and everyone’s favourite giant Big Sid. In between the shows people will also have the opportunity to make their own puppets with our expert art worker Jim Morris. The event will be a fantastic opportunity for people of all ages to experience the talents and story telling abilities of puppeteers from across the globe.”
Performances include:

Anton Anderle (Slovakia) The Smallest Circus in The World 

Cengiz Özek Shadow Theatre (Turkey) The Magic Tree and Garbage Monster  **

Ciróka Puppet Theatre (Hungary) The Girl in The Blue Dress

DNA Ball Pond Bobby  

Garlic Theatre The Magnificent Flying Machine

Lempen Puppet Theatre Company The am-A-zing Thing

Marc Beuten (Belgium) Poppentheater

Puppet State Theatre (Scotland) The Man Who Planted Trees

Rafi Peer Theatre Workshop (Pakistan) Simple People

Thingumajig Theatre Want

Travelling Light Clown

Tut I Tam (Russia) The Little Hunchback Horse and Petrushka  **

(** these also include performances at the Scottish Mask & Puppet Centre)  www.dynamicsfestival.com                 
Scottish Mask and Puppet Centre.

 Annual Puppeteers Day (via PUK)
Sunday 3 June 

The programme includes archive film, a screening of ‘Pulcinella e il Cane’ [A ferocious dog is used in a similar way to the P&J crocodile, but the best bits of manipulation and timing are in the wonderful sequence with a coffin]. In the evening Shane Connolly presents ‘Hotel Marionette’. For catering purposes it is advisable to book in advance at: info@scottishmaskandpuppetcentre.co.uk 

Dynamics 07 - Parliament of fools: 

4th June -mac
An unmissable opportunity for puppeteers and other theatre makers to get up close and personal with some of the most inspirational comic characters from the popular theatre of world cultures. Join the immortal Mr. Punch, Petrushka, KaragÖz and Semar (with their minders) in a day of demonstrations, presentations, Q&A and discussion when centuries old techniques mix with up to date attitudes in a dialogue of the ‘not so daft as they look’. 

More details and booking information at www.puppetlink.org/puppetprofessdev.html        

5th Rossendale Festival

9 -10 June 

Horse Centre in Waterfoot, Lancashire 

Appearing this year are: DNA ‘Ballpond Bobby’  

Garlic Theatre ‘The Amazing Flying Machine’  

Hand to Mouth Theatre ‘Spoonful of Stories’ and ‘Piggery Jokery’,  

Handheld Theatre ‘Praline Moment’ 

Lempen Puppet Theatre ‘The Am A Zing Thing’ 

No Strings Attached ‘Down to Earth’ and Robin Hood’ 

In addition Ailie Cohen will be performing ‘Rumpelstiltskin at the Fairy Tale Laundry’ in local schools.

Horse and Bamboo, 

Bacup Rd, Waterfoot, Rossendale, Lancs BB4 7HB  
horse.bamboo@zen.co.uk
Norwich Puppet Theatre Summer Programme.

Saturday 26th May  

14:30 – For ages: 6+

Gavin Skerritt - Little Matchstick Girl

19:30 - For ages: 14+

Gavin Skerritt - Y Weledigaeth - [The Vision]

Tickets £10 adults, £7 concessions
Tuesday 29th & Wednesday 30th May 

11:00, 14.30 - For ages: 18 months+

Long Nose Puppets - Shoe Baby

Thursday 14th to Saturday 16th June 

20.00 – For ages: 12+

Laughing Monkey – 

Farce of the Devil’s Bridge and World Premiere 
Tickets available in advance from Laughing Monkey - please call 07828 314090 or 07791 88020 and on the door on performance nights. All profits from this production will go to Act 4 Africa. All tickets £5

Saturday 16th June - 10:30 am – 4 pm – 

For ages : 16+ - £25

Adult's puppet making workshop

A chance for adults to explore their creative side in a full day making workshop. The workshop will give the opportunity to spend time to paper sculpt the head, create hands and costume the puppet. 

Thursday 21st June  19:30 - For ages: 14+

- iceandfire / Actors for Refugees / Refugee Week 2007 Asylum Monologues. As part of Refugee Week 2007 - 10 cities throughout the UK will be holding performances of Asylum Monologues on 21st June 2007 www.iceandfire.co.uk/actorsforrefugees/index.html 

Saturday 23rd June - 14:30 For ages: 3+ 

Theatre Widdershins - Elves & the Shoemaker

Saturday 30th June - 14:30 For ages: 5+

Lyngo Theatre - Dust Man 

Box Office 01603 615564   www.puppettheatre.co.uk 

Forkbeard Fantasy “Invisible Bonfires”
A Cataclysmic Cabaret Starring the Brittonioni Brothers with live music from The Lotus Pedals

Thursday 31st May - Saturday 2nd June 

The Brewhouse Theatre, Taunton

Box Office: 01823 283244 

Thursday 14 & Friday 15th June 

Plough Arts Centre, Great Torrington 

Box Office: 01805 624624 

Saturday 16th June 

Acorn Arts Centre, Penzance 

Box Office: 01736 365520 

Tuesday 19th June 

Merlin Theatre, Frome 

Box Office: 01373 465949 

Thursday 21st & Friday 22nd June 

Bridport arts Centre, Bridport. Box Office: 01308 424204 

Wednesday 27th & Thursday 28th June 

Toynbee Studios, London.  Box Office: 0207 650 2350 

The Fabulous Brittonioni Brothers

are jetting in as part of their whistle-stop carbon neutral tour of International Climate Change Conferences to chew on the hot potato mishmash of Global Warming.  Powered entirely by thigh-muscle and hot air, with special guests Mammon and Pan, the brilliantly Brylcremed brothers zoom us from Outer Space to the Inner Atom as they explore such spiky topics as the Evolution of Carbon Weevils, the Death of Magyck and the coming of the new Plastickene Era.

The show has been made with funding from The Climate Challenge Fund (www.climatechallenge.gov.uk), with the collaboration of Carbonsense and biologist Dr Stephan Harding.

INVISIBLE BONFIRES will resume touring nationally in September, October & November 2007 (including a return visit to the Toynbee Studios, London), then again in January & February 2008. Details of dates and venues including Bristol, Buxton, Lancaster, Halifax, Cardiff, Croydon, Coventry, Halesworth, London, Brighton, Exeter & Salford amongst others, will be posted on www.forkbeardfantasy.co.uk  in the very near future, (and advertised in Puppet Notebook. Ed.)

Witham Puppet International Festival 

Will take place on 22 September.

Events and Festivals and news from abroad

Request for Participants for the 
The Eighth International Festival of Puppet and
Shadow Theatre, İzmir, Turkey 
22-27 October 2007  

The Festival, which began as a mobile event in 1993, called “The International Traditional Theatre Festival”, was renamed “The International Festival of Puppet and Shadow Theatre”, and has made Izmir its permanent home. It is listed in the calendar of International Puppet Festivals published by UNIMA, the Annual of European Art (PAYE), and in the list of International Puppet Festivals, published by USA National Center of UNIMA.
Many groups from Turkey and different countries from abroad such as France, Holland, Poland, Hungary, Albania, Romania, Bulgaria, Greek, Byelorussia, the Ukraine, the Russian Federation, Azerbaijan, Kazakhstan, Syria, Macedonia, Israel and Croatia, have taken part in the past.
During the Festival, there will be saloon and street shows, exhibitions, lectures, workshops; and tours to historical and tourist sites are being organized.The Festival will be organized by Turkey National Center of UNIMA in co-operation with different public institutions. Participants to the Festival from abroad must pay their own travel expenses to Izmir, but participants’ travel and accommodation  (hotel & meal) expenses in Turkey will be paid by the Festival Organization Committee. Participants are kindly requested to fill in the form * and send it to the Festival Committee with the other requested documents by August 1st at the latest. 

* (available on request by email or post from me – Ed.)
The Second International Meeting of Festival Directors in the Field of Puppetry at the Fidena Festival, Bochum, Germany. 
15th - 16th September. 
The “Tucholsky Connection” continued….
Organised by the Festivals Commission of UNIMA, the theme this year will be, “Responsibility on Demand? International Festivals in the Globalisation Era”. 
The question, “How can we make better festivals, and how can we make festivals better?” will be debated.
The participants will be limited to 40 so please contact Annette Dabs or Susanne Rehm for an application form a.dabs@fidena.de                            s.rehm@fidena.de 
The Symposium and festival programmes can be found at: www.dfp.fidena.de
Deutches Forum fur Figurentheater und Puppenspielkunst e.v. 

Hattinger Strasse 467

44795 Bochum

Germany.

tel: +49 (0)234 – 477 - 20/-29

10th International Festival of Students Puppet Theatre, Tehran, Iran.
7th – 15th  December 2007.
First held in1996 with students and lecturers' personal expenditure this annual event is now sponsored by the Ministry of Science & Technology of Islamic Republic of Iran. This festival will have an international and a domestic section.  

http://www.ispfir.org/en 

(click on ‘10th Announcement’ R da S)
New International Website for puppet-makers and suppliers
Andrew, a Canadian currently working from Mexico has sent me the following.

“I'm a fellow puppeteer who maintains PuppetBuilding.com, a relatively new web site for all puppet building that is updated every weekday with new puppet building news and content. The site gets hundreds and sometimes thousands of visitors every day and I've often been emailed by visitors who are looking for puppet builders in different parts of the world, including England. What I've decided to do is start an international Directory of Puppet Builders at http://www.puppetbuilding.com/puppet-builder-directory/ as way for puppet builders and people looking for puppets to find each other. Hopefully it will be a valuable resource for the international puppetry community. Register with the site and add a new entry. Once an individual or company creates a listing they can come back to the site and updated and/or edited it at anytime. In addition to contact information, photos of a puppet builder's work can be displayed in their listing as well. 

I will also be adding new features in the Go to http://www.puppetbuilding.com/puppet-builder-directory/coming weeks, including the ability to stream video demo reels. You might also like the blog about puppetry in film and video that I write at http://puppetvision.blogspot.com . It's usually updated daily as well.”

Late News (via PUK)
Edinburgh Mela
“We are looking for a puppetry performance which would both represent culture and diversity. The dates for the Edinburgh Mela 2007 are 1 and 2 September 2007. If you are interested, could you please forward any samples of your work alongside fees involved. If you have any further queries please contact me on 0131 339 3583.”

 Navida Galbraith info@edinburgh-mela.co.uk 

	
	



