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News from BrUNIMA … 

As your editor has been up to her ears in glue, paint, etc for the whole spring, summer and early autumn, the September Newsletter is running late. We apologise. 

We also hope to put on a John Philips Memorial Lecture this autumn in London, possibly at the Central. Details not yet available. As soon as we know, we shall inform you by email or post.

This is the last edition of the Newsletter Ray Da Silva will be printing and posting for us, as he is trying hard to retire properly. Our huge thanks to him for continuing to support us, way beyond the call of duty. Have a very happy retirement Ray and Joan!

We shall have to look for a replacement printer in the New Year, and I shall probably be hand-stuffing the mailed Newsletters in future, so please help me out! If anyone else would be happy to receive the Newsletter by email attachment in future – get in touch!

…from PUK…

At the recent Executive meeting the new secretary was confirmed as Ian Woods of Norwich Puppet Theatre. The new website editor will be David Leach from Ilfracombe who will take over from Ray on Christmas Day, and Ray will hand over editing the Newsletter in mid February.

…from the UK…

Rossendale based Horse + Bamboo Theatre has been awarded a Grants for the arts award from Arts Council, England to tour a major new production Veil, as part of the Company’s 30th anniversary programme.

Artistic Director Bob Frith says:
“The Company is delighted that the Arts Council has awarded it a touring grant, especially as Horse + Bamboo prepares to celebrate its 30th anniversary. VEIL is one of the most ambitious projects that Horse + Bamboo has undertaken and I am thrilled that audiences up and down the country will now have the opportunity to see it.”

Supporting the Company’s award, Roddy Gauld, Theatre Officer for Arts Council, England, North West, commented:

“Veil promises to be an exciting production, using a range of traditional and modern theatre techniques to tell a very contemporary, multi-cultural story. Arts Council England is delighted to support this tour, which will reach many venues and audiences across the country, and allow the continued success of one of the country’s longest-standing visual theatre companies.”

Two years in the making, VEIL, is the story of two young women separated by different cultures but united by deceit, visions and betrayal. The production is set in both contemporary Europe and Colonial and post war Iraq. VEIL opens at The LBT, Huddersfield on 28 February 2008 and will then tour until the end of April, visiting venues across the UK including The Sheffield Crucible Theatre, The Lowry, Salford, The Point Theatre, Eastleigh and The Junction, Cambridge.

Tel: 01706242944   

richard@horseandbamboo.org 

… and from around the world
Fund for African delegates.
As no African delegates were able to afford to attend either the Rijeka congress in 2004, or the Tolosa Council last year, and were significantly absent, UNIMA has set up a fund to help pay for African UNIMA councillors to attend the Congress 2008 – in Perth, W. Australia. All Centres and members are invited to contribute. We were unable to send the £100 donation promised to the Sri Lankan puppet museum (see past newsletters) so the committee has decided to send it to the fund, and we may be able to send more. All contributions must be sent by November 30th, in order that tickets can be bought in time. The Kenyan Centre is particularly active – see Tony Mboyo’s article and previous issues of the Newsletter – and UNIMA has already had the following email from them.

(Ask me for further details. Ed)

“I once again on behalf of UNIMA Kenya, take this

opportunity to thank everyone for the support and

effort they are putting in to make sure African

Puppeteers are present in the UNIMA Congress in Perth

2008. We hope that the funds raised will be able to

take as many African puppeteers to the congress as

possible as they have not been represented in the

previous meetings, we thank you for setting up the

fund.”

Jack Omondi, Secretary UNIMA Kenya

Our very best wishes and congratulations to Mostar Puppet Theatre, Bosnia Herzegovina! 
Grand 55th birthday celebration and post-war reopening - 25th October 2007 at 7 p.m.

Opening night performance of Ježeva kučica written by Branko Čopić.

A message from Robert Waltl, gen. Sec.UNIMA Slovenia

“On 15th November 2007 Mostar Puppet theatre (POZORIŠTE LUTAKA MOSTAR) celebrates 55 years.

In the former Yugoslavia, Mostar was one of the best puppet theatres.
In the last war the theatre was completed destroyed by bombs, and all the puppets, paperwork and technical equipment were burnt.

With the support of the EU, they have reconstructed the theatre, and have started work again. It is, as you can imagine, very hard work for them, but they have a lot of enthusiasm and I hope in future they will find again a lot of new artistic ways. They don’t have any money, but they have a deep love for theatre, puppets, and children. They don’t care about nationality, religion and the colour of skin. They just want forget the war, and give a smile to every child in this destroyed country with destroyed souls.
I know that it will be a great pleasure for them if they know that we puppeteers from all over the world are with them. 
Please send some greetings for their birthday, and give them courage for their artistic work? It will be a big celebration for all of us puppeteers. We will be happy with them.”

Pozorište lutaka u Mostaru 

Brače Ćisića 15

8800 Mostar

Bosna i Hercegovina

Director: Ranka Mutevelić

Tel / Fax: +387 36 552 625, +387 36 558 450

www.polumo.com
poz_lut@bih.net.ba
(We have sent an email on behalf of BrUNIMA – Ed)

Augusto Cabrera has moved to Sweden recently and started a new site: Maskverkstad, for exchange of experiences on Masks, Puppets and Clown work at: http://masker.ning.com  

It is free to subscribe. You are welcome to join and contribute.

From Stephen Kaplin – UNIMA USA – extract of recent news from China (reprinted from the unimagroup).
“My own travels included several trips in China, where I met with puppeteers and producers in Taipei and Shanghai. In Shanghai, I met the director of the Shanghai Puppet Theater Xiaoxing He (who is also on the Board of UNIMA-China.) They are building a brand new theatre complex, and they are doing very well commercially. One of their future plans is to set up a puppet theatre in America. Mr. He told me that UNIMA-China has moved from Guanzhou to Chunking in Szechuan Province, where they have a huge shadow puppet museum, large facility and staff. 

The Chairperson for UNIMA-China is now Yennien Li, who is also the person in charge of all puppetry programs for the Chinese Cultural Ministry in Beijing.”

UNIMA 2008 registrations open.

“In April next year the streets of Perth will explode with puppets and puppeteers from across the globe at the 20th UNIMA CONGRESS & WORLD PUPPETRY FESTIVAL! With over 20 staff and volunteers now working at our headquarters, we have produced a programme guaranteed to stimulate and blow your mind!  Our fantastic new UNIMA 2008 website has launched and Festival Explorer registrations are now open.

On behalf of UNIMA Australia and Spare Parts Puppet Theatre, UNIMA 2008 will present a programme of over one hundred puppetry performances, exhibitions, masterclasses and conversations, and even a puppet caravan which will travel to Perth from the East coast!

The Festival theme of Journeys will not only traverse traditional forms of puppetry but also the unexpected, the digital, the universal, the adult, and cross cultural collaborations. It will be a journey that encompasses a global conversation and celebration of puppetry of all shapes and kinds, including dance and movement, acting, circus, mask, digital technologies and the visual arts, and crafts.

Prepare to be entertained and inspired every night at the official UNIMA 2008 festival club. The Transit Lounge will feature both International and Australian puppetry acts, and will provide an opportunity to network with fellow Festival Explorers, UNIMA 2008 artists and staff, and to socialise with friends. This will be the place to share journeys and celebrate your festival experiences. Please note that access to The Transit Lounge is exclusive to Festival Passport holders, so make sure you purchase a Festival Explorer Package!

Sunday 6th April 2008 is Carnival Day, a free day of entertainment for all ages and all puppets at the Perth Concert Hall. Here at UNIMA 2008 headquarters we are being contacted by people from all over the world regarding Carnival Day. It will be an amazing day of entertainment for across the globe! There will be a special performance of The Battle of Ichinotani by Japan’s Chiryu Karakuri Puppet Preservation Association. This will be a unique opportunity to see this ancient puppetry tale. Come and join in the world’s largest puppet party as we set a new Guinness World Record for the largest number of puppets on display.

The Puppet Caravan is greasing its wheels and getting ready for its extraordinary journey. In February 2008, eight intrepid Australian and international puppet companies will get on board! Commencing on the east coast of Australia they will travel from the tropical depths of northern New South Wales and the metropolis of Sydney to the vast red deserts of Western Australia. Some towns the adventurers will pass through are Lismore, Tenterfield, Tamworth, Dubbo, Broken Hill, Adelaide, Port Augusta, and Ceduna. As they enter Western Australia along the longest stretch of straight road in the world, they visit Norseman, Esperance, and Albany.

For your convenience, we have created a range of Festival Explorer Packages guaranteed to suite your every congress and festival need. Purchasing an Explorer Package today enables you to buy event tickets online before they go on sale to the general public. This exclusive priority booking period ends midnight Monday October 1st 2007, Australian Western Standard Time (AWST: GMT+8:00). Registration can be made in less than 5 minutes, so make sure you book now and take advantage of the early registration prices! On Tuesday October 2nd 2007 the full Festival programme will be released and event tickets will go on sale to the general public. 

We can’t wait to see you in Perth in April 2008 for the 20th UNIMA CONGRESS & WORLD PUPPETRY FESTIVAL. Prepare to make a once in a lifetime journey.”

 www.unima2008.com 

www.millionpuppets.com 

www.myspace.com/millionpuppetproject 

www.puppetryaustralia.info/puppetcaravan/index.html 

www.myspace.com/thepuppetcaravan
The "Ecole Nationale Supérieure des Arts de la Marionnette" (ESNAM, National Higher School of the Arts of Puppetry) recruits its 8th class 

(2008-2011).
Founded in 1987 at Charleville-Mézières, in the Ardennes, the Ecole Nationale Supérieure des Arts de la Marionnette is a centre of basic training for the art of puppetry. At the end of the three-year course students are awarded a state Diplôme des Métiers des Arts de la Marionnette (DMA).

The school is notable for its international approach, it welcomes both French and foreign students. Over the years it has established itself as a creative centre that encourages cross-disciplinary cooperation between authors, visual artists, stage designers and figures from theatre and new performing arts.

Under the authority of the French Ministry of Culture, the School is an integral part of the Institut International de la Marionnette.

Registration deadline : 15 February 2008

Application form are sent by Post on request and available on 

www.marionnette.com  (leaflet available middle of October)

Entrance test : from 24 March to 3 April 2008.

Hong Kong Puppet and Shadow Art Centre 

Is looking for art centres or theatres who are interested in Chinese Puppet and Shadow, to perform or cooperate.

They have many different kind of shows, with shadow, hand and string puppets, and they perform indoors and outdoors. Last year, they took part in the Tollwood festival in Germany and the Korean Puppet Festival. This year they have performed at the Titirimundi and Tanxarina festivals in Spain and at Sarajevo festival. 

See show videos on their website:

String puppets: Drunk Zhong Kui; Ingenious Performance on the Bicycle 

Shadows: Tortoise and Crane; Leung Hong Yu 

Hand Puppets. 

http://www.hkpsac.org/hkpsac/index.htm    http://www.hkpsac.org 

wongfai@hkpsac.org 

Telephone: (852)92171635

 Hong Kong Puppet and Shadow Art Center

Rm E, 20/F, BLK 10, Charming Garden, Mong Kok, Hong Kong

…  and from our foreign correspondent

 Robert Fowler

“Have just this minute returned from the picturesque South Bohemian town of Prachatice, where the recently opened Museum of Puppetry and Circus is located.  Worth the detour -- a two-and-a-half- hour-bus ride from Prague.  A temporary exhibition devoted to Erik Kolar to be seen, in addition to the permanent collection.”  

UK Events, Festivals and Courses

International Mask Festival

The Glasshouse Arts Centre and Stourbridge Town Hall.

19 – 29 October 2007

This festival will be the first of its kind in the UK.  Programme of events includes performances and workshops from Footsbarn Theatre, Ninian Kinnier-Wilson, Bim Mason, Horse + Bamboo, Trading Faces, Steven Whinnery, John Wright, Garlic Theatre, Geese Theatre and Trestle, and many others. 

Info: www.internationalmaskfestival.com  

This is a rare opportunity to see Footsbarn Travelling Theatre in the UK. Originally based in Cornwall, they moved first to Portugal then France where they are now based. It is one of the world’s leading touring companies renowned for performing in their circus big tops and known for its exciting adaptations of classics such as Shakespeare and Moliere, transcending the barrier of language with an unique blend of visual theatre, music and magic.

Fri 19, Sat 20, Thur 25, Fri 26 & Sat 27 Oct at 7.30pm

The Big Top Theatre Tent, The Glasshouse

£12/£10

Includes FREE admission to Face to Face Exhibition

Box office: 01384 812 812

Info: 01384 399 458

Workshop Bookings: 01384 399 430

Book online: www.dudley.gov.uk/entertainment 

2nd Norwich International Festival of Puppet Theatre
19th to 27th October (plus some dates in December).

Norwich Puppet Theatre

Individual events are listed below and on the website 

4 for the price of 3 ... book for 4 events in the Festival and only pay for 3! tickets@puppettheatre.co.uk
19th & 20th October at 5.30pm

Lutkovno Gledalisce Ljubjana 
Doctor Faustus

For ages: 9+

Language: Slovenian with English subtitles
Tickets £8 adults, £6 concessions

19th October at 7.30pm

Circolando 
Inner Room

For ages: 7+

Language: No words
Adults £12, Concessions £9


20th & 22nd October and 29th & 31st December at 11am

Figurina Theatre of Animation 
Microcircus & The Kidnapping of The Sun & The Moon

For ages: 5+(minimum age 3)

Language: English narration by Orsi Frank


20th October at 7.30pm

Tabola Rassa - The Miser by Moliere

For ages: 7+

Language: English

Tickets £12 adults, £8 concessions

(highly recommended by me!- Ed.)

21st & 27th October at 11am

Norwich Puppet Theatre 
Thumbelina

For ages: 3+


21st October at 2.30pm

27th December at 11am, 

28th December at 11am and 2.30pm
Figurina Theatre of Animation 
Grim(m)aces
For ages: 4+

Figurina Theatre of Animation is based in Bocskai, Hungary and for more information on the company go to www.figurina.hu 

21st October at 2.30pm

Farrés Brothers 

El Rey de la Casa - The King of the House

For ages: 5+

Language: Spanish

Tickets: Adults £8, Concessions £6


22nd October at 2.30pm

Teatro De Marionetas Do Porto 
Oscar

For ages: 5+ (min. age 3)

Language: Portuguese
Tickets: Adults £8, Concessions £6


22nd October at 7.30pm

Joao Calixto 
Small Ceremonies / As pequenas Ceremonias

For ages: 7+

Tickets: Adults £12, Concessions £9


23rd October 11am 

Teatro Nacional de Guinol - El Diablo y el Panadero 

Suitability: 3 to 7(minimum age 3)
Language: Spanish -23rd October

                 English - 24th - 26th October
23rd October at 2.30pm

Abalino Dance Theatre 
Is that what you see?

Forages: 5+

See http://www.myspace.com/abalino for updates

Or contact Abalino Dance Theatre on cadealice@yahoo.co.uk 

Tickets £8 Adult, £6 Concession

24th & 25th October at 11am

26th October at 5pm

Teatro Nacional de Guinol 
The Devil and the Baker

Suitability: 3 to 7(minimum age 3)

Language: Spanish -23rd October

                 English - 24th - 26th October
24th October at 7.30pm

Nola Rae/Lasse Akerlund 
Homemade Shakespeare
For ages: 11+

Language: No words - mime

Adults £12, Concessions £9

25th October at 2.30pm

27th October at 12pm

Norwich Puppet Theatre 
Snow White

For ages: 4+


25th October at 7.30pm

La Baldufa 
Imaginary Book
Suitablility: 6+ (minimum age 3)

Language: English
Tickets: Adults £8, Concessions £6 
Please note that this performance takes place at Norwich Playhouse
26th October at 11am 

26th October at 2.30pm

Titeres de Maria Parrato - Ping

Suitability: 11am: 18mth to 2yrs

                2.30pm: 2 to 4 yrs

Language: English

27th October at 7.30pm

Diego Stirman & Mark Mander present
Cabaret Night 

For adultd (age 9+)

Closing night of the 2nd International Festival of Puppet Theatre 

Tickets: Adults £12, Concessions £9

Please look at http://www.puppettheatre.co.uk      

for further info, some missing ticket prices etc. 

or phone:  01603 615564

Late item – but there may still be places….

The Puppet Centre has teamed up with Norwich Puppet Theatre to offer a unique opportunity to spend two days with Olivier Benoit of Tabola Rassa exploring the application of Lecoq based techniques to puppet theatre. The masterclass is part of the 2nd Norwich International Festival of Puppet Theatre, which will feature a performance of Tabola Rassa’s brilliant object theatre version of Moliere’s The Miser* amongst its impressive international programme. 

Sun 21st & Mon 22nd October 07 

10am to 4pm.

The Garage, 14 Chapel Field North, Norwich, Norfolk, NR2 1NY

Fee:     £90.

The masterclass is intended for people working professionally within puppetry and places are strictly limited. To apply for a place please contact  

Natalie Querol, 

Puppet Centre Trust, 

BAC, 

Lavender Hill,

London SW11 5TN

Or natalie.querol@puppetcentre.org.uk
Raventales’ Beowolf 

 Exeter Autumn Festival

Fri 2 Nov 8.30

Globe Inn, Clifton Rd, Newtown, Exeter

A dramatic retelling of the greatest poem in early English, with shadow illustrations. 

Audience comments from a performance last year:

"...Unforgettable... Imagine yourself at a feast in Hrothgar's great Mead Hall: you could have been entertained there by just such tales and shadows as you will be enchanted today - a thousand years later - by Michael's inimitable thaumaturgy and Wendy's beautiful spell-weaving... Pure magic..."

“I particularly liked the balance between the different elements, the modern and old English, the singing and speaking, the telling and showing. How absolutely right that this story should be heard again. The shadow puppets were exquisite in their delicacy and power.”
Booking Tel: 01392 256491

http://www.raventales.co.uk 

dacre@raventales.co.uk
Scottish Mask and Puppet Centre – new programme for autumn and winter

For full details contact:

8-10 Balcarres Ave. Kelvindale, Glasgow. G12 0QF. 

Tel: 0141 339 6185 

info@scottishmaskandpuppetcentre.co.uk www.scottishmaskandpuppetcentre.co.uk
Events and Festivals Abroad

World Festival of Puppet Art Prague 2008

1 - 8 June 2008
Call for festival performers!
 

The World Festival of Puppet Art welcomes puppeteers from all over the World to meet and share their craft in Prague, heart of Europe and celebrate the art of puppetry.
All kinds of theatre show and puppet films are welcome: for children and adults; from traditional to new and innovative works. 

World Festival of Puppet Art is a competition and an International Jury will award a prizes for: Best Animation, Best Actor, Best Director, Best Scenery and Puppet Design, Best original performance, Best artistic creation, Best performance, Best scenario, Best puppet film and some special awards. 

During the Festival every participant will be provided with free accommodation, food, and daily pocket money.  You are kindly asked to choose one of your performances or puppet film and send an application form to the Festival by 31 November 2007.

Also you need to send: 
- DVD with whole show
-5 photos of the show / film 
- a short story – summary- of the show /film 
The Festival Commission will select performances and films and inform you by 15 January 2008.  


Karlova 12, Praha 1, 110 00 
Tel: +420-222 220 913 
http: www.puppetart.com    

Email: festivalpuppet@yahoo.com 

International Conference

"Performing Arts Training Today"

April 14 - 17, 2008 

Bovec, Slovenia - in the heart of Julian Alps

The conference is open to performers, performing arts educators and teachers from all over the world interested in the research of topical questions and processes in contemporary performing arts education and training. 

At the moment the conference has been accepting applications for creative presentations.

Presentation format:

• workshop/master class 

• work in progress

• performance fragment (not requiring any special technical conditions) 

• reading/lecture 

• any other form of demonstration, at the presenter's discretion. 

Conference web page: http://www.iugte.com/projects/Conference.php  

Registration details: http://www.iugte.com/projects/conf.reg.php 

Articles

PUPPETS ON THE CHILD TRAFFICKING HIGHWAY – by Anthony Mboyo

To mark the day of the African Child this year,UNIMA Kenya, the national puppetry centre,teamed up with the UNICEF Kenya Country Office, in a travelling puppet theatre production with a strong commitment to "End Child Trafficking!" the theme of the day in 2007. The Day of The African Child is celebrated on the 16th of 

June each year in remembrance of all those children who participated in a march in Soweto South, Africa in 1976 to protest the inferior quality of their education and to demand their right to be taught in 

their own language. Hundreds of young boys and girls were shot down; and in the two weeks of protest that followed, more than a hundred people were killed and more than a thousand were injured.

The Day also draws attention to the lives of African children today.

Eight puppeteers from diverse performing backgrounds and from different theatre companies had spent over a month together piecing up the mobile production that was titled Tafadhali mama (please mama!). The main focus of the production was to educate local communities in understanding the concept of child trafficking and to help, especially children, identify the characteristics of child trafficking and how they should intervene in case of trafficking.

The 13 days activity kicked off at Kakamega, a remote town in the Western part of Kenya, with a street carnival led by schoolchildren and giant puppets and later an opening ceremony, which was attended by a mammoth audience. The distinctive aspect of the performance was that it engaged audience children in song, dance and dialogue all the way through. The performance tour took the artists partly along the Kenyan part of the, Kenya -Uganda Highway to an enthusiastic school performance in Eldoret, an open field show in Nairobi, a Stadium performance in Mombasa and two grande-finale performances in Voi. All of which were unique in their own special way.

Kenya as country is believed to be both a source and a transit point for trafficking in persons. Globally human trafficking has been termed as the "greatest evil of our time" many men; women and children are trafficked from various parts of the world with promises of better life. The victims are sold into life of sex slavery or forced to become domestic servants and labourer. This 

often leads to increased poverty and even death. 

This illegal industry has grown exponentially over the years and is now reported by the United Nations as the most lucrative generator of illegal income in the world after arms and drug trafficking. According to empirical research, within Kenya, trafficking exists generally from rural to urban and coastal centres to enter involuntary servitude (including work as street vendors and day 

labourers) and prostitution. The districts of Mombasa, Nairobi, Malindi, Nanyuki and Nakuru have been implicated for child sex tourism. For example, in Malindi there are estimated 500 foreign owned villas most of which are located in isolated areas with great security, where authorities suspect the practices continues unabated. Children are mostly trafficked through personal and familial networks. There are isolated incidents where children and women have been abducted or merely disappeared without trace. There also appears to be significant cross border movement of children, especially for domestic labour, in the border areas between Uganda and Kenya.

The puppets and actors, through interactive dialogue and action, strongly challenged the practice of child trafficking right for (from?) the family set up to international rackets. The performance which incorporated live acting, music and dance with puppetry, revolved around a rural family that struggles with poverty and is finally lured into the trafficking spheres by a local cartel. Two of the family's children end up in slavery in the urban towns and are finally rescued by the audience recommendations in the application of participatory problem solving. 

Puppetry continues to play a crucial role in the identification of societal problems, the dissemination of vital information and the identification of workable solutions to these problems in Kenya. It is however essential to mention that, despite the extensive use of puppetry in transforming communities through information sharing and problem solving; few gains have been witnessed in the development of puppetry as a main stream art form and a conventional theatre genre. There exists a great need to harness the massive power of puppets to intrigue a conventional theatre audience. This however should not downplay the major achievements that have been witnessed in the areas of community puppetry theatre. This was evident from the enthusiastic response and wide acceptance observed from the public during the tour.

A major milestone achieved during the event is the display of puppetry theatre a powerful tool for engaging audiences in the quest for solutions to even global challenges such as human trafficking.

After all, Africa needs to think globally and act locally in order to stay in step with the rest of the world. We hope that as artists this will continue to be our driving force in the face of modern challenges and emerging trends.

For more info on this project contact:

Anthony Mboyo

Program officer FPPS (CHAPS)

Treasurer UNIMA Kenya

P. O. Box 46042, 00100 Nairobi, Kenya

Tel (254 20) 2715002/2710705

Fax (254 20) 2715115

Email mkasmall@yahoo.com

Unima_kenya@myway.com
“Out of the Box”
a report on the truly international festival of puppetry in Cape Town, September 2007 
by Drew Colby. 

“When I was at school, and studying drama, I lived for seven years in Cape Town, and while I still lived in South Africa, I regularly returned with my shows to do short seasons, so it was a great pleasure to be invited back to Cape Town for “Out the Box”, the International festival of puppetry and visual theatre. The main focus of the festival is on puppetry for adults (much like the Bath puppet festival - but on a much larger scale). There were not only a large number of performances in several venues dotted around town, but also conferences and workshops for practitioners, educators and interested amateurs. I led one such workshop and it was an inspiring and imaginative morning where kitchen implements and bits and pieces ended up in soap operas of the participants own imaginings - one participant even decided his puppet liked to sing like Sibongile Khumalo and launched into an hilarious rich falsetto to the delight of all and sundry!

My own performances (the Elves and the Shoemaker) were very well received in the auspicious space of the Baxter theatre complex studio. The auditorium seats 172 people and two of my three shows sold out (the third one was about 90%). 

All of the shows I saw were excellent in terms of standard and were all completely different. Jill Joubert’s show on creation myths from the Richtersveld (a sparse, moon-like and hauntingly beautiful landscape) used found objects from the area itself (e.g. bones, stones, bits of rope, drift wood) to tell these stories in an intimate, quietly paced show, with gems of humour like stars coming out at night-indeed the final image with all of the characters illuminated by torch-spots, candles and even a fantastic string of burning plastic like a fireworked lightning flash was like a whole firmament. An image that will stay with me for a long time! Jill was my mentor when I was doing puppetry as my art practical in my final year of high school, so it was great to see her perform again.

“Accidents” played by Theatre des Alberts from Reunion was made up of several unrelated little stories held together by the framing story of a life-size puppet of an old lady wondering where Hector has got to. There was excellent puppetry, broad comedy, a really tear-jerking moment in the scene with the tramp and the dustbin, and some clever ideas – especially in the scene with the mother and the little boy, where the actress’s hands and feet, and not her face, responded to the little puppet.

Perhaps my only criticism here may have been that the scene with the block of flats was rather too small to be seen – but was still very funny for all that. Oh – and the lighting was in places a bit dark – possibly the result of festival conditions.

Janni Younge’s “Violet Rose Bite” was a daring exploration of what it is to be a woman, right from being very young, through adolescence, to womanhood. There was some exquisite puppetry, as Janni manipulated a large, rag-doll-like puppet, whose head changed at each new stage of life. First the tousle-haired toddler, then the pretty blonde (looking like a John Wright carving!) and finally the rebellious teenager, full of darkness. I particularly admired the way Janni made the puppet dance in different styles as the character attempted to be “cool” and fit in. Here use of both specific and spontaneous movement conveyed so much meaning.

In addition to the many adventurous pieces of theatre, there were also traditional delights – even old red-nose was there, in the capable hands of Prof. Doug Price. 

As any puppeteer knows, puppetry for adults is still a difficult thing to sell to the public, but it was heartening to see such full houses for the adult shows at the festival – especially as there is a general feeling in Cape Town that culture is something secondary to life! (Which in my opinion it most certainly isn’t!)

Penny Francis, who attended a performance with her great granddaughter aged two says it was her granddaughter’s first theatre visit and she was enthralled. “It was an inventive and ingenious show which was enjoyed by all the ages represented in the auditorium, from 80 down to 2. Good to have Britain represented by a show of quality.”

Buxton meets Saporo

An International Exchange for Young People and Artists from Buxton, England and Sapporo, Japan

by Chris Agnew.
The story continues…….

On Monday August 6 2007 a group of 24 travellers, comprising young people, artists, volunteers and a baby set forth from Buxton Community School to Sapporo, the capital of Japan’s northern island Hokkaido.  This was the climax of a project that had been a number of years in the making, and was a thrilling opportunity for everyone involved.

The project had a number of components, which contributed to its success.  Firstly, the group of artists who had previously not worked together as a team was given the opportunity to demonstrate and explore their own skills and each other’s.  Secondly, the young people were introduced to all the different art-forms that would create the performance and last but not least, the opportunity was created for relationships and a team spirit to develop.

The Project in Buxton 

Six After-School Sessions in different disciplines enabled the group to become familiar with each other and the different art-forms we would use.

Three-Day Residency in school to create the story, shadow puppets, sets, soundtrack and front projected images developed relationships and a sense of teamwork.

Two-Day Workshops during the Puppet Festival when Nori Sawa joined us with his expertise.  ‘The Silk Road’ was pulled together in these 2 days, and performed as work in progress to a capacity audience at the Community School.  A huge achievement with everyone working together. We were ready for the journey to Japan, and the next part of the adventure.

The Project in Sapporo

During our stay in Sapporo we were treated with such kindness and respect that it was quite overwhelming. We were comfortably accommodated, along with the Japanese young people, in a hotel, served with the most exquisite food at VERY regular intervals, transported in an air-conditioned coach from venue to venue to experience a feast of traditional Japanese culture puppetry and performances.

On the very first day all the young people from 

Buxton and Sapporo attended a day’s workshop by 

Master Koryu Nishikawa from Tokyo on traditional 

Bunraku Puppetry. He was ably assisted by Nori Sawa 

who was a constant source of support throughout our

stay. They all learnt to manipulate beautiful authentic 

puppets, alongside improvising with some interesting 

substitutes, creating some very humorous stories. This gave everyone the opportunity to get to know each other and begin to learn to communicate in a different language. There were many translators on hand to help out if necessary, but the language of the puppets was often enough.

The conclusion of the first day was ‘Home-stay’ when Buxton young people went to stay with Sapporo families.  Whereas we are used to ‘sleep-overs’ this was a very new experience for our Japanese friends.  

Whilst they were being entertained in authentic 

style and shown the sights, the artists were off to 

the Children’s Theatre to conduct workshops for adults

in Shadow Puppetry, Movement and Art as well as 

speaking at a Symposium for 200 people on Community Education and the role of Artists in Schools. This was inspired by Yamabiko-Za’s visit to Buxton in 2005 where they were so impressed by our sense of community they felt they had something to learn from us!

The following day, three of the artists were privileged to perform their own work in the Children’s Theatre - a double bill ‘Voices in the Garden’ and ‘Red’ which had been premiered at Buxton Puppet Festival. The superb facilities at Yamabiko-Za include a library, exhibitions, state of the art staging and equipment, crèche facilities and support from staff and technicians that was second to none. 

The following days were full of rehearsal, superb cuisine and more experiences than it is possible to include in this report. However, one event really stood out.  There was a Summer Festa outside the theatre the evening before our final day.  When we arrived after our rehearsals, the young people were given kimonos to wear and encouraged to join in with the Japanese dancing and Taiko drumming. The evening progressed with silly games when a couple of our young people stripped corn cheered on by our Sapporo Friends, and wonderful Dragon dancing where we had our heads bitten for good luck. The kimonos were a gift to take home. Such generosity! And our young people looked wonderful. 

The young people and artists from both countries worked well together throughout rehearsal, and it was interesting to observe the Sapporo superbly crafted puppets and practised traditional movements alongside the Buxton puppetry which was entirely created from their imaginations through improvisation, with puppets made of card, acetate, sticks and sellotape.  

‘The Silk Road’ is the story of two weary mill workers who follow a musician guide and travel magically from their repetitive work at a Silk Mill, through Air, Water and Fire, encountering challenges to be finally rescued from a Dragon by Japanese Ninjas. They are taken back to the village and entertained with traditional Bunraku puppetry.  The travellers were also accompanied by original live music from Shadowhouse – the band created by a group of young people for the performance.

The finale saw all the young people together on the stage in a joyful dance - a true joining of two nations. The emotion of the farewell party was a testament to the depth of feeling this project has created.  Plans are already in motion for the next stage of the project – a Youth Production in Buxton Opera House during the Puppet Festival 2008, and a return visit by Yamabiko-Za Children’s Theatre, hopefully the following year.  This is a relationship destined to continue as Funny Wonders moves forward to involve more people than ever before.  In Buxton there is now a real awareness of the creative opportunities that puppetry in all its forms has to offer as a vehicle for self expression and creativity - its capacity to develop skills, imagination, teamwork, self-esteem and overcome barriers.

In conclusion, this is a comment from one young man in our group who has been the victim of bullying so severe that he has been forced to move schools. It was overheard as he watched the video of the project.   'I'm funny! They're laughing because I'm funny! They're not laughing at me!'  The Power of the Puppet indeed.

Late news

E Pur Si Muove!

Request from guest editor of the next issue of E Pur Si Sylvie Martin-Lahmani for:

1: Short pieces of information on: Shows; Events; puppet show designers/makers and companies; books and films on puppetry. 

2: Brief news items on your country (creation of shows, publications or exhibitions...) in link with the synopsis of the next number: 

(Not sure what the following three items mean exactly – your guess is as good as mine - Ed!)
3: Is there an actuality in link with Pinocchio de Carlo Collodi? 

4: Is there an actuality in link with "E Gordon Craig and puppetry"? 

5: Is there an actuality in link with "Rough Art and puppetry"?

Please reply email before 31st October 2007 to Laura 

Verdonk at the General Secretariat of UNIMA sgi@unima.org  































